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MENDING DAY, BY EMILY J. HOSKINS. 
Art Institute Illustration Class. 

Art Notes. 

IN 1897 a committee of artists and others in Cincinnati collected a fund 
which purchased a canvas by Mr. William Wendt for the museum in 
that city. Mr. T. C. Steele's picture, the " Gordon Hill," was purchased 
out of the exhibition of the Society of Western Artists in 1898, and placed 
in the same collection. This is a step in the right direction, is practical, and 
good pictures by Western men find a permanent home, where they may 
be enjoyed and studied, and an annual record made of artistic growth and 
change. 

The artists are moving into the new Studio building and the fine 
arrangement of light and general conveniences meet with universal appro- 
bation. The Studebaker building, on Michigan avenue, will be a hive of 
artistic activity and a welcome addition to Chicago's rapidly increasing 
art development. 
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A SKETCH, BY HENRY HUTT. 



The Artists' Festival in Boston was a brilliant success and was 
patronized by the society leaders of the city. It is to be hoped that 
Chicago will take a hint from this beautiful and artistic entertainment, and 
in the near future produce something of equal if not superior brilliancy. 
The Artists' Festival at the Art Institute, under the auspices of the 
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Central Art Association, in the spring of 1897, was * n many ways a 
pronounced success. Such an event needs the cooperation of society as 
well as the taste and enthusiasm of our artistic colony to make it brilliant. 
It can be done, and the artists are always eager to do their full share. 

The announcements of the summer art schools are interesting. 

Chase's Summer School of Art runs from June to October. Informa- 
tion may be obtained from D. T. Connah, secretary, 57 West Fifty-seventh 
street, New York. 

The sketching trip to Paris and Switzerland, with Mr. and Mrs. John 
J. Redmond, leaves New York in May. For circulars address the above, 
58 West Fifty -seventh street, New York. 

Mr. Ross Turner continues his class in water-color painting in pic- 
turesque Salem and vicinity in June. 

Mr. and Mrs. J. Francis Murphy will have a small summer class at 
Arkville, Delaware County, New York. Address J. Frances Murphy, 222 
West Twenty-third street, New York. 

The Boutwood-Vanderpoel Class opens its ninth annual season at Del- 
avan, Wisconsin, on Saturday, June 18. 

Mr. F. W. Freer will have charge of an outdoor class at Geneva, 
Illinois, for four weeks, beginning Monday, June 20. 

The Society of Western Artists at its annual meeting elected the 
following officers for the coming year: President, T. C. Steele, Indian- 
apolis ; vice-president, Robert Bringhurst, St. Louis ; secretary, William 
Forsyth, Indianapolis ; treasurer, F. P. Paulus, Detroit. Information 
may be obtained by addressing the secretary. 

Out of 10,000 works submitted to the jury of the salon of French 
artists 6,000 were refused. The jury of the Association of Fine Arts 
passed judgment upon 5,000 works, of which 3,000 were rejected. Var- 
nishing day at the Paris Exposition des Beaux Arts, which consists of 
the joint exhibition of the Champ de Mars and Champs Elysees, was 
April 30. A letter to the New York Tribune contains favorable com- 
ments on a number of the pictures contributed to the salon. by American 
artists. • F. A. Bridgman sends two decorative pictures, which are 
arranged together to form a diptych. They are called respectively " The 
Torrent ' ' and * * The Brook. " ' ' The Torrent ' ' presents a wild. landscape 
with a stream rushing through it. Furies are descending the torrent and 
swinging over the abyss into which the water plunges. " The Brook " 
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shows a woodland with nymphs. John W. Alexander contributes four 
pictures, which show his remarkable versatility. One, called " Pandora," 
in tones of yellow, is said to show the influence of Whistler. A charm- 
ing creation by him reveals a pretty child lost in admiration of her favor- 
ite doll. Gari Melcher's " The Supper at Emmaus " is mentioned as one 
of the important compositions. He also sends several genre subjects. 
Walter MacEwen's "Sunday in Holland" is highly praised. George 
Hitchcock's "Defeat" presents a knight in full armor, mounted on a 
white charger, bearing a white pennon, which is trailing in a bed of Dutch 
tulips. Sargent sends a portrait of Miss Daisy Leiter, Tanner an impor- 
tant canvas called " The Annunciation," Redgway Knight several of his 
characteristic genre subjects. Julian Story a nude figure of a comely 
maiden, and Albert Lynch two descriptions of lovely women wandering in 
sunlit fields. 




THE DOG SHOW, BY HENRY HUTT. 
American Water-Color Exhibition. 



